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WHERE THERE IS A HOUSE THERE IS A WAGON. RAILWAY
COMPARTMENTS AND PRIVATE DOMESTIC INTERIORS: THE PL ACES OF
MODERN MAN

ROCIO ROBLES TARDIO | UNIVERSIDAD COMPLUTENSE DE MADRID (ESPARNA)

Railways offered the perfect image of the regaip&het by man thanks to the tools that the indaistri
revolution gave him. As railways achieved velocthey also wanted to improve their habitability ditions and
SO put a very comfortable means of transport aktlers’ disposal. The model that they took to gamat this task
was the domestic arrangements. Quickly the spatidlornamental interferences between wagons ansingsu

got mutual. Ones gave the ornamental patron, tierthat of the practical and functional spatigboization.

In this paper we want to show from the point ofwief the architecture and the decorative solutiwhen
and why in the second half of the nineteenth cgnttue equality between travelling and dwelling veahieved
and even continued in the first third of the twetlti century. One of the arguments to this analigsithe
coincidence in time of the theoretical formulatioihthe modern house and the electrification ofwayls at the

end of the nineteenth century.
[I. TRAINS AND COMFORT

The combination of the terms «railway» and «pleasweplayed to an advertising formula more than to
reality. The firsttrains de plaisirin France started in 1847 but soon users realizat this enounced was a
contradiction. This pleasure was questioned frora finst moment: these journeys showed an inhuman
phenomenon of hordes (a great crowd of people)viggons and waiting in the docks. There was a &bietto
arrivals and departures, so even time for pleasa® prefixed. Pleasure, that of journeys or deiting, was
replaced for the concepts of comfort, exactnesssadrity. Poster designers and railway engineave gvell
account of that with advertisings and with the ewrusly increase of the accommodation conditionsthe
wagons. These concepts became the three rulesaheallers demanded to their journeys and owneysired to
theirs houses. Railway companies worked to make dbafort was a quality inherent to trains. Thevélier
comfort during the journeys, the progressive improent of the services that they offered on boau the
accomplishment of the timetable were theirs dudiss obligations. In France, after the social retiohs of 1830
and 1848, Gustave Flaubert declared that comfos tva most valued modern discovergnd very quickly

bourgeois class appropriated it as a feature afoitsal class definition. Comfort was joined witlegsant and the

! Gustave Flauberbictionnaire des idées regues |., Editons Mille et une nuits, 2000 [1847w] 24: «Confortable: Précieuse découverte
moderne».
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wakening of senses to watch and touch, that is,lwksd to the organization of the spaces where dereloped
his life and the particular decoration of them. fTeame comfort, elevated to its maximum expressiod
exhaustion, let free way to luxury. In this senaéway continued reflecting the social class dimis and even
accentuated them in view of the different degrdeoveniences and services that wagons put a$’utisposal.

Trains and houses revealed that in this time eaclalsclass had its own kind of compartment andshan

Exactness, comfort and velocity became the prefeadgectives in the 1920s for being the most diyesigns
of technological progress. They were not only ugethe scope of railways but also in that of hogsisports,
economy or leisure. Comfort, precision and secuwxigye the adjectives that the SCNF chose as slbgeause
they were the better to qualify its enterprise @oliThe French government identified itself witlesk conquests

that had made possible its arrangement as nation.

[ll. HABITACLES FOR LONG DISTANCE JOURNEYS

Gradually travels got longer the list of destinaiavas also more extensive. The quality of mobifityerent
to trains demanded that journeys did not stop wiight comes. For this reason railways became aitiesheels
running twenty four hours a day. With the assistaotctechnology and art, and due to its new coowlitf city,
companies attained that travellers could have fasgklunch and dinner on board, also to read thespaper,
talk friendly with others passengers in the wagalos, enjoy the landscape and sleep in wagonByign some
trains were equipped with wagons-gym and wagonpalhaas the Transiberian was. They wanted that
international and intercontinental travels by trhecame a sort of stays or peculiar holydays teqragers and
with the goal of making it possible trains mustdbeanged with the best technical and ornamentatisoks.

In order to manage long distance travels engingegosed wagons in which were combined the wotthies
comfort conditions to travellers. The first knowxaeples came from America and were designed ar@868.
Different names linked to the wagons-lit evolutithen followed: T. Woodruff, Burligton, Webster Wagrand
finally, the most outstanding and renowned of @dorges Mortimer Pullman, who lent his name todiinitive
model in the 1860s. To the long wagons-lit withtcaincorridor and bunks in both sides —a basic fdentlose to
the solutions of field hospitals or the communadireems in convents and monasteries— he added rtsi&iaid
spatial division structures with which offer a gaistee of intimacy to travellers. Pullman’s wagardisplayed
the idea of the American democratic comfort; heogtq it to England and in 1882 he founded therka
Palace Car Company in London. In other hand, hidehaas introduced in the continent by the Belgiagineer
Georges Nagelmackers after a visit to the UniteteStin 1869. Nagelmackers published the memoriyiof
sojourn in 1870, which was titldéroject d'installation de wagons-lits sur les chesnde fer du continerind in
1876 he set up the CIWL. One year later Nagelmackest firm an economic alliance with the American
William d”Alton Mann’s Mann Boudoir Sleeping Car i@pany, who had devised a peculiar version of wagon-

boudoif but it did not find a well reception in the Unit&tates.

2 A boudoir is a lad private bedroositting room or dressing room. Historically, theudoir formed part of the private suiiérooms of
a lady, for bathing and dressing, adjacent to teelcbamber, being the female equivalent of the roal@net In later periods, the
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This deal made possible to redefine the wagonerPthliman and Nagelmarckers™ projects: in the nmoyiti
was an elegant living room and at night it was ¢farmed in a warmed bedroom with cushioned beds on
boudoirs, specially muffled against noise and wekpended in order to eliminate any oscillatiorvibration
produced during the journey. Nagelmackers wantdulitiol palaces and houses on rails. So at the Eh881 he
introduced the wagon-restaurant as a fundamergakf the convoy and he gave a crucial step tcemelity
his purpose. It was no more necessary to stop #veceompany could provide travellers with delicgaueals; in
consequence the duration of travels was consideralduced. In this way, railway was progressived§irted in
adequate manners addressed in particular to basrgewest exigencies. Customers wanted to fell they
participated in long journeys over the continenthat same time that they found the comfort and dyitiiat they
enjoyed in theirs houses. And in 1886, the OriexpirEss of the CIWL made its first journey from Bato
Vienna. Their desire was «to sleep in a compartrmezit warmed in winter and well ventilated in sunmme
stretch out the body ready for have a good sledfewdain goes on to faraway statiois¥he artists echoed the
companies’ wishes to sell the economy of time arakenproductive the time during nights. Pullman and
Nagelmarckers success was to get that travellgogned their time from lunch to dinner as they watehome.
The general catalogue of the International Extohitof Paris of 1925, in the section dedicated itweays,
pointed this success: «Innovation was wonderful pradtical. Sitting down in front of a table eleggrdressed
and politely served, tasting without hurry hot nseaboked with care and having displayed in therathe of the
window a funny running panorama, a crazy sightitiés; countries and forest. Is it not delightfalttavel in this
manner? And journeys, instead of being a tortua¢ wWe want to conclude, do not become a pleasarince
that we want to prolong?»

Descriptions of how these wagons were give us kb ¢dea that they were not very distant from rinest
exuberant ornamented dwellings or the most austenees. The attention that users received serveulite any
reminiscence to trains as noisy, uncomfortabledirigg machines: «With regard to the arrangememnwagons-lit
they provide all the desired improvements: bedssatecrossed according to a new and practical sispio;
toilettes are close to each compartment, so they eatravellers the annoying morning walk throtigé corridor.
Heating, lighting and ventilation give account dfet maximum technical progress applied to means of
transports... Further to add that the service intyxailways is taken in the best manners, withregproachable
exactness and probity. The personnel is chosenamitbxtreme care and conducted with strict disopliThis is
one of the most appreciated qualities that the opsiitan customers of the CIWL valued of its magpeint

administrative organization»If railway was a running house, travelling wag paly a matter of arriving to

boudoir was used as a private drawing rpaand was used for other activities, such_as embrgi or entertaining intimate
acquaintances.

3 Ccatalogue Général Officiel. Exposition Internationdtiverselle de 1900. Tome Premier. Groupe |. Etlooaet Enseignement. Classe 1
a 6. Paris, Imprimeries Lemercier, 1900, s. p: «...dorrii aise dans un wagon bien chauffé I"hiver, lasiéré I'été, le corps étendue en
un délassement réparateur, tandis que le traiaitaudrs des stations lointaines...».

4 bid., s. p.: «L’innovation était charmante ettignze. S’ asseoir devant une table élégamment dresgérestement servie, savourer sans
hate des mets chauds, préparés avec soin, etsmusrles yeux par dela les glaces du wagon un apaaorama mobile, la course
éperdue des villages, des plaines et des boisintét pas exquis de voyager ainsi, et les voyagesieu d’étre une corvée qu’on est
impatient d"accomplir, ne devenaient-ils pas utagmt qu on aime a prolonger?».

5 Ibid., s. p: «Quant’a I"'aménagement intérieuroffte les perfectionnements désirables. ... les dibnt entrecroisés, suivant, une
disposition nouvelle, commode et pratique. Desrwbide toilette sont annexés a chaque compartimfmtd” éviter aux voyageurs la
promenade matinale a travers le couloir. Le chaeffé éclairage et la ventilation réalisent le maxi de progreés appliqué a I'industrie
des transports... Ajoutez que le service, a bordrdéss de luxe, est fait avec une correction, urgegtude et une probité absolument
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destinations. Travellers gained the possibilityetgoy and profit the time expend in train withonteirruptions,

just as they were reposing in theirs living-rooms.

IV. THE COMPARTMENT: MODEL FOR DWELLING

The functional minimum space that wagons-lit digpth —an anonymous room in constant circulation—
revealed it as a place equated to a house. Intihestsal Exhibition of 1867, celebrated in Parisyas exhibited
the comfort that railways had achieved. There i tlass wagons were shown as equivalent to aryux
apartment in order to advertise it as a place ayased to the intimate sensible experiences. Taa was carried
out until paroxysm in the last decades in the mi@eth century and so, after the First World Wailywey's
became one of the targets to the prodigal decoratibdecotaste, what coincided with the summit of the lyxur
trains period. These ornamental manifestationsvaoiks were the prologue to the International Exiobi of
Decorative and Industrial arts of Paris, in 192B/excould see in the Exhibition of Paris wagonsifitl wagons-
salon in which ours best decorators Ruhlmann, Fsaluurdain, Rapin, had made excellent wotk$hese most
well-known decorators of the moment were not ordgidated to make habitable train compartments thigirs
furniture designs or wooden works. They applieddtibe same decorative solutions that they had wes&anish
the private houses interiors. It was the real exartigat the dominant ornamental taste had expahdgdnd the
range of dwelling. A good example to illustratestiourrent was the case of the French writer Maubiekobra,
who commanded to install a wagon into his apartimeéatdid not decorated one room on the order cdia but
he placed a true wagon inside his house. «It coatdbe in a different manner if it was a matterareigng La
madone des sleepitsgyauthor$, his contemporaries said. It was also the timehith the Train Bleu (1924), the
Golden Arrow —Fléche d"Or (1927) or Etoile du N¢1827) appeared and became the most fashionablayai
to the aristocratic and snob international custenmeEurope.

In this way the formula of the 1920s was accomplisilwho have a house have a wagon. We can check tha
artists took so far the task of familiarizing triees with railways that the borders of both endieskd. In both
cases, in houses and wagons, they managed to teetheajourney experience by joining the same degie
comfort. The propose of the nineteenth century e@sinued and updated in the manifestations bageth®
artistic doctrine of simplification and the ratidmiecorative taste in the 1920s, which were théhaéis principles
that dominated the second machine era. Le Corbbajetised like that the period and he mean thaptbblem
of the modern man housing will be resolved wherhitgcts take resolutely and without any prejudibe t

compartment and the wagon as an architectural maniglconstructive solutidn«The sinister aspect of the

irréprochables. Le personnel est choisi avec um exiréme et soumis a la plus stricte disciplin@s€une des qualités que la clientéle
cosmopolite apprécie le plus dans I'excellenterasgdion administrative de la Compagnie Internatiemdes Wagons-Lits».

5 Vestier. «Les Arts»Nord Magazine num. 36, décembre 1930, 3e. année, p. 43: «Qn\wip a |I"Exposition Internationale des Arts
Décoratifs de 1925 des wagons-lits et des wagdpnasaour lesquels nos grands décorateurs, les Rahlndes Francis Jourdain, les
Rapin, avaient exécuté des ensembles remarquables».

" Ibid., p. 43: «Il ne pouvait en étre autrementadpart de I’auteur de La Madone des Sleepings».

8 Le Corbusier. «Rapport num. 1. Solutions de Primsjfinciam. 5&. Congrés de Paris: «Logis et loisirs», du #84u 2 juillet 1937; and
«Aux étudiants des écoles d"Architecture. Consté®logis», ilLa Charte d”Athénes. Suivi de Entretien avec ledigis des écoles
d"Architecture Paris, Editions de Minuit, 1971 [1944], p. 141h&¥ Le Corbusier spoke about a machinist civilizaecond era we
must remember that, for him, the first one wasrtikbvay period in the nineteenth century, which dregvith the Stephenson” steam
machine, such as he said in 1929 in the introdo¢tiche first edition oke Corbusier et Pierre Jeanneret. Eeuvre compléfd1929
(W. Boesiger and O. Stonorov, (eds.), cit in Le @eibr.Lettres a Auguste PerreParis, Editions du Linteau, 2002, p. 224.
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machinery that first was so evident and frightengrgdually disappeared, and with this disappeartafeze
waned and was replaced by a feeling of securitgdas familiaritys, said Wolfgang Schivelbusch. So, none
could be afraid neither in their houses nor imsai

The problems that architects of the Modern Movenprged to themselves was to devise the house of the
working and middles class man, following for thia¢ tprinciples and laws of the industrial and wogkaulture.
These architects wanted to define a new rationalfamnctional architecture, right in its purposes agcording to
the second machine era foundations. Le Corbusigtuia: «a wagon is a twenty metre long house atndi is a
city»"® marked the way to resolve this question in thetrobshe architectural proposals. From architecthiesy
taught how to life in minimum spatial cells andctansider urbanism as an ensemble of wagons. Raslaag the
idea of circulation, as a value inherent to tramspained in city and urban plannings such as Aroria’s
Linear city for Madrid (1890s), Le Corbusier Planisin for Paris (1924), Hilbersheimer “one millibabitants
city, in Germany (1927), Le Corbusier "Unité d"Hation, for Marsella (1945-1954) and other examplesadial
or garden cities. In brief, theirs middles classliiwgs were wagons put one after another in aicoats vertical
and horizontal growing. The values of economy aaddard played a very important role to design bswd to
plan cities. These values had been borrowed byi@atis and engineers directly from the Americaduistrial
society: Taylorism, Fordism and gestural economgab® the main references that conducted theireqigoj
Standard applied to the scope of art in generaltlatdof the decorative arts in particular claintieel elimination
of all ornamental element and decorative detall Was not able to be submitted to a pattern, ratfitce model.
So, and the same time they theorized on modernidgtiey increased the ruin of the aesthetic erpes of the
man in his home because rationalist architectsdmudrators pleaded for a sort of eviction, deceeatiusterity
and unornamented interiors.

Sigfried Giedion, a Swiss architect and theorist Amghitecture, in his treatisélechanization takes the
command. A contribution to an anonymous his{d@848) analyzed the transformations of the orgiriée tools
and household furniture as the logical evolutiong&t and extend comfort in man life following alvgathe
material and technological advances and the dorhtaate applied to the mass-production methodsrder to
get comfort engineers had to mind the latest studie ergonomic and human health. Giedion analyhed t
typologies and models of railway chairs, from thigngtive wooden bench to the individual barber ctaid the
cushiony, upholstered and articulated armchaiesaftparition of headrest in seats, etc. Giedion&dto expose
with that work that technology had assumed the tdglefining and improving constantly the bourgemisnfort,

the economy and the functionality of utensils afydiife so in private or public places.

«At the end of the 1850s investigators were intetk$n the idea that railway chair, with its narrow
space, must attain the feature of comfort, regylamd articulation as humanly possible as it \ifdeey had
not satisfied with “to adjust the seat to any wispesition”, they wanted to make “folded seatsighntravel
until getting to a comfortable bunk”, that is tarisform seats into beds without decreasing theintijy»"".

® Wolfgang SchivelbushThe railway journey. The industrialization of timadaspace in the fdcentury Los Angels, Berkeley, The
University of California Press, 1986, p. 160.

19 Le CorbusierSur les quatre routes. L automobile. L avion. Léeha. Le chemin de fer. Comment aménager notredig; Paris, La
Fondation Le Corbusier, Editions Dendel, 1970,38: kLe probléme s énonce: un wagon est une masaingt métres de long, et le
train est un village».

u Sigfried Giedion.La mecanizacion toma el mandBarcelona, Gustavo Gili, 1978 [1943], p. 453: disalizar la década de 1850,
parecio invadir a los inventores la idea de quas@&nto del ferrocarril, con su angosto espacibjadelcanzar unas caracteristicas tan
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Giedion contributed with his study to explain wihilstorical and iconographic arguments the probleseg
by architects in the 1920s: the modern man houshnedion justified the principle of the reciproéafluence of
modern houses and wagons by their practical spatgdnization and their equivalent decorative paaogne
according to the formula of the patented pieceudfifure, that is, the piece of furniture reducedrtodel in order
to be mass-produced. Giedion made what Le CorbasigiOzenfant proposed in his manife&frés le Cubisme
(1918) and in their review Esprit Nouveau1920-1924), and what German architects had prednefth the
Werkbund since 1907: to dismiss the picturesquedspn the means of transports and consider trseoseful
examples to know how to life in the planet. In friall they proposed to apply the engineers’ lestmithe

architectural practice.

«We sing, we describe, we paint modern objectsyesthink we are modern and we are in touch with
our time. Transatlantic and railway are paintedimeth only their picturesque, romantic or acciddntal
aspect. That is not the matter, not at all. Inamgatlantic structure there is an organic beauty.ané
indifferent to it but war teaches us something intgoat: suddenly navy becomes the unexpected argumen
to renovate the subjects and the originality ofuiséon! »".

The traveller in the wagon was the essay of the mams house, so at the end of 1920s this mandende
travelling in wagons without furniture and almostheut any artistic work, except the pictures hofgin the
compartments walls over the headrests or the lapasthat he could still contemplate through thedeim. That
running house on wheels contained also a wagoatnesit and an independent kitchen, so no smelleatiat the
wagons-lit. All the activities were there separaded the spaces were consciously isolated.

Giedion remembered some years later that modehitects had assumed in th& CIAM (1928) the task of
looking for and thinking about housing as functiohabitacles. Giedion enumerated then the conqustsed
in steam boats, wagons-lit, wagons-restaurant atchycabins, what was also a manner to demonshratéhey
had made some very important steps in their pugoSechitects had been able to fuse in all theseqd the
necessary minimum space with its utilitarian fume#®. The studies on spatial economy had been initibted
American engineers and applied mainly by housewingseirs kitcher$, looking for its rational organization
and logical distribution of furniture to cook inethbest manner without wasting time. They used tlleee
principles of Taylorism and the mechanization @& ¢festure. In Europe, in 1926, the German archilecyaritte

Schitte-Lihotzky displayed her «Frankfurt kitcherodal», which had been deduced from the kitchens of

confortables, tan regulables y tan convertibles @doese humanamente posible. No satisfechos carstéaj el asiento a cualquier
posicion deseada”, quisieron hacer “los asientoggulables para el viaje nocturno, hasta formar liteea confortable”, es decir,
transformar asientos en camas sin merma en ladeasti

12 Amadée Ozenfant and Le Corbusier. «Después dedrpar(1918)», in Ozenfant/Le Corbusiéicerca del purismo. Escritos. 1918-
1926 Madrid, El Croquis, cit., p. 24: «Se canta, secdbs, se pintan objetos modernos; asi se crem@@erno y entrar en contacto con
su época. Se pintan transatlanticos, vagones streeteniendo solamente el lado pintoresco, rom@ngiccidental. No se trata de esto,
en absoluto. En la estructura de un transatlamégouna belleza organica; somos indiferentes a @i la guerra nos sirve par algo,
jde repente, los buques de guerra se conviertéantAseamente en el argumento inesperado de lavaeidon del tema” y de la
“originalidad de la visién”!».

13 Siegfried Giedion. «Le probléme du luxe dans hiecture moderne. A propos d’une nouvelle constm@ Garches de Le Corbusier
et Pierre Jeanneret8ahiers d"Art num. 5-6, 3é. année, 1928, p. 254.

14 Catherine Beechefreatise on Domestic Economy, For the Use of Yduanties at Home and at SchqdiB41) and Christine Frederick.
The New Housekeeping. Efficiency Studies in Home géanent(1913). References quoted in Mercedes Valdivieka. aportacion de
la Bauhaus a la innovacion del espacio domésticdcdaa modelo” Haus am Horn (1923)», Jornadas internacionales Espais
interiors. Casa i art (des del segle XVIII al XX26-28 gener 2006, Universitat de Barcelona, pi. 8-
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wagons-restaurant. This was a perfect example wihereequirements of functionality and modern fredlity
harmonized with simple ornamental furniture. So,Gredion architectonical and aesthetic theory ad.en
Corbusier or Robert Mallet-Stevens’ones, the wagecame the reference for houses where working man
expends his time. Mallet-Stevens pointed that «imgss public buildings, workingman houses and tlcheast
villas will be design in the future with the samspitit” that factories are built Further, Le Corbusier and
Walter Gropius spoken from their own experience nwire 1927 they pronounced their comic and terrible

proposals of house minimum:

«We must operate against the old house that uséhesspace... It is necessary to rectify the
dimensions of windows and doors; wagons and linmassigive us the proof that man can pass by the
narrowest places and distance can be calculateduare centimetre... As building have quadrupled its
price it is obligatory to reduce at half the olg@hatectonic pretensions and reduce from the halfviblume
of the house¥.

Le Corbusier adopted wagons as model for housésseine objections and nuances. The architect toied
eliminate in his projects all that could recall thieeteenth century. He disliked railways becatigy had being
poetized in the romantic period, they had stoppaiddoa terrify machine to become a «machine tordretor
travellers. But, by other hand, Le Corbusier redogph trains as model by their functional and spafficacy:
«L. C., 1922. House for artist... It is necessarpase clearly the problem, to decide the needs-t§@ehouse, to
resolve the question in the same manner that wagasools are been defined, eté.#rom wagons he picked
the solutions for long horizontal window$erétres en longuedrto assure the direct lighting in his houses and
also to lighten the perimeter walls. Le Corbusiegmatized about the incidence of railway engingermthe
definition of the modern house from a theoreticainp of view, but Gropius made it from his own preal
experience, since he designed two diesel locom®tivéhe Prussian railways in 1913 and, in 1930ybeked to
the German motor company Adler.

In this situation the dignity of houses was redutethe notion of cell and receptacle. Architectsuaned that
at the same time they conceived a useful housethgedevised a new workingman type, the perfeatevior
their houses without any material or affective msig. «The time to build the smallest habitabld ¢the
workingman house) has just arrivédj»affirmed Giedion in 1928, the year of th& CIAM. With this cell as
formal and functional solution, Adolf Loos” artick®©rnament and punishment» (1898) became theiaxtistdo
to artists, architects and decorators that defetidegurist, hygienist and rationalist aesthetioties. To them

luxury and ornament had no more raison to exist mechanized life submitted to standard and ecorlams”.

15 ¢it. in Laurence BenainMarie Laure de Noailles. La vicomtesse du bizafaris, Livre de poche, 2003, p. 161: «Les maisims
rapport, les édifices publics, les habitations @res, les plus riches villas seront dans |"aveairgus avec le méme esprit que les
usines».

16 Le Corbusier. «Casas en serietacia una arquitecturaBuenos Aires, Editorial Poseidén, 1965 [1924R@0: «Hay que actuar contra
la vieja casa que hacia mal uso del espacio..gdayectificar las dimensiones de las ventanas puertas; los vagones y las limusinas
nos han probado que el hombre puede pasar porekigaés restringidos y que se puede calcular lantdist por centimetros
cuadrados... Como el precio de la construccion ssiadruplicado, hay que reducir a la mitad lasyaias pretensiones arquitecténicas,
y de la mitad para abajo la masa de las casas».

7 Ibid., p. 198: «L. C. 1922. Casa de artista: ... Hag gresentarse claramente el problema, determisandcesidades-tipo de una
vivienda, resolver la cuestién como se han resils$togagones, las herramientas, etc.».

18 Sigfried Giedion. «Le probléme du luxe dans |"#ettiure moderne. A propos d’une nouvelle constrnét Garches de Le Corbusier et
Pierre Jeanneret», cit., p. 254: «Le moment esiezele créer méme la plus petite cellule d”habitgtioaison ouvriere)s.

19Vid. Adolf Loos. «Moda de sefiora» (1898)Hscritos | (1897-1909Madrid, Editorial EI Croquis, 1993, p. 144.
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That was also the Marcel Breuer aesthetic ideoleigich he displayed in his pieces of furniture asaluminium
Wassily chair or in all the works he made suchthim Bauhaus at Dessau (1925-1929) as in collabaraiith the
Finnish decorator and architect Alvar Aalto and @erman Alfred Roth: the Piscator’'s house, in Bgtl927);
the apartment-type in Zurich (1932) or the Harniahher house, in Wiesbaden (1932).

Le Corbusier projected and built housing in whichhead no more place, among others reasons bebause
reduced the dimension of the workingman houses rendarrowed the width of corridors and doors, so no
picture, sculpture or big piece of furniture coultme into then. Besides, perimeter walls disappearés upper
half to become a long wall-window, and the lowelf meas occupied with shelves and bookcases witthirgii
doors in order to hide what these stands contaiitedljt happened in the Beistegui apartment, indP@E 930).
Too, the lack of ornament made that the relatiomwéen architecture and industrial works was clogénen Le
Corbusier pointed that a house is a machine toh&eminded that machines surfaces must be eved,aal
polished, and this was one of his arguments tesecéll superfluous ornament or detail on housesdsidered
the house as a working space, as the prolonge@ sgdactories or means of transport where man redpdis
days. «An exact, quick and economic circulatiothéeskey of the contemporary architecture. The cmntasks of
the daily life require different places, which nmmim capacity can be fixed with much precision. &ohetask
corresponds a minimum-type, standard, necessarysaffigient capacity (human scaléy»In 1929, the main
matter of the 2 CIAM, celebrated in Frankfurt, was the irresolgteestion of the house minimum. That year Le
Corbusier had declared his idea about househ@ddiMVvhat household life is? It is to do conciseystant and
successive chores. One, two, three or four persome to carry out regular actions, renewed each 8ay
definitively it is a problem of circulatio® And circulation was also the value in which Walfg Schivelbush
resumed the nineteenth century’s preoccupationctimgjuest and mastery of space and %o circulation
became the best concept to qualify the railwayurgnt

If artists worked making up locomotives to offerttavellers familiar places, «to empty» the intesiof the
bourgeois apartments was the slogan that pronoutheethost important decorators at the end of tH049In
France Jean-Michel Franck became the «desolatédheafecadent aristocracy domestic decoration: aftifput
out always. The latest rage in elegance is elirunat’. Frank was to housing decoration what Coco Chanel
her «look of poor woman» to fashion: «Austerityistis the first synonym of Frank mann&rHe worked to the
Viscounts of Noailles, Eugenia Errazuriz, PierrevidaNeill or Georges Henri Riviere for exemple. G

elegance, luxury and delight of senses requiredidgipn and cleanliness. If coal had infected tHEan centres

20) & Corbusier y Pierre Jeanneret. «Analyse des délisniendamentaux du probléme de la maison “minimu@rand Route num. 1,
mars 1930, p. 28: «L exploitation domestique cdasin une suite réguliére de fonctions précisesuite réguliere de ces fonctions
constitue un phénoméne de circulation. La circotatexacte, économe, rapide, est a la clef de itantbre contemporaine. Les
fonctions précises de la vie domestique exigentrdiespaces dont la contenance minimum peut &te fivec assez de précision; a
chaque fonction, il faut une contenance minimunefygtandard, nécessaire et suffisante (échelleihaejwa

2l Le Corbusier. «Economie domestique et construaéicmnomique», communication au 4 congrés de |'Osgéinh scientifique du
travail, Paris, 19-23 juin 1929, manuscrit consdraethe Fondation Le Corbusier de Paris, cit. inCharlotte Perriand Paris, Centre
Georges Pompidou, 2005, p. 28: «Qu’est-ce queel@mmestique? La réalisation de fonctions précismsstantes, successives. Une,
deux, trois, quatre personnes se déplacent, acissapl des fonctions réguliéres, renouvelées chiaqueA la base donc, un probléme
de circulation».

22\Wolfgang Schivelbushrhe railway journey. The industrialization of timedaspace in the {Bcentury cit., p. 194.

% Laurence BenaimMarie Laure de Noailles. La vizcomtese du bizanie, p. 149: «Jetez, jetez toujours. La derni@égance c’est
I"élimination».

# Frangois Baudotlean-Michel FrankParis, Editions Assouline, 1998, pp. 10-11: «Déjfement: c’est le premier synonyme du style
Frank... Le Beau, c’est avant tout un bon rapportrdpgstions...».
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with its black leprosy all along the nineteenthtoey, miraculously the first sign of renaissancpeared with the
soft coal —bituminous coal— and the electricitye thest medicines to cure all the nineteenth-ceritimgss and
manias: «This simple technical transformation weébolutionized the iron urbanism. The landscapethaf
purgatory will disappear. Black hands, dirty facklck fronts, black cars, black suitcases, blaakements,
stench mixed with sulfur will be only a souverf>For Le Corbusier and the artists joined to thespideology,
electricity and lime and mathematical laws was @eTed as a vital and necessary question for thevsl and
regeneration of Architecture. For this, we canraffthat the elimination of smoke and steam froml#melscape
coincided with the exclusion of the superfluousaonent in the interiors of the houses and wagonausecthey

followed the current decorative principles of thaiment.

V. LIVING IN A WAGON

The complete equated between wagons and housesdatoi its summit in the scope of art when decosato
artists and architects resolved to eliminate traiosording to a cultural, aesthetic or politicabgmamme. That
was what happened in 1937, with a pair of posteadarby Hein Neuner to the German national railwayctwv
slogan was «the railway travel comfort». These grgstesumed graphically and propagandistically viloek
carried out by companies, artists and politiciavesr@ne hundred years. These were two steps mahe icourse
to aesthetic railways in order to become them tragtigm of the modern man house. In these advegtighe
features that railway possessed at the beginninth®fnineteenth century were showed, profiled, nedn
enlarged and poetized there. So, any concept digtand out for its novelty, on the contrary, tlosters were the
resume of all them.

One of these advertising illustrated that comfad hattained its maximum material and conceptuatedego
arrive at this point Neuner erased the train image confirmed that railway compartments were pevating-
rooms. He painted a wagon as a salon and vice-\mrsgducing both places at their minimum expressio
Neuner submitted the wagon to a radical procesengptiness. There are not walls and the wagon savel
suspended in rails that have been metamorphoseaioarpet. The journey that German railways pregpdsas
annulated also the notion of real time and spabé& i a journey in a wagon without walls or windgwvithout
landscape and so without any possibility to dis@ay aesthetic experience, such as it had happehed art
was evicted (dismissed) from housings. The charmaié this essential domestic interior are a smiland
dressed-up couple. She is a cheerful and nonchatam@n; he is a talkative handsome man with a digane
hand and a newspaper in the other. Jules Janinpbided in 1847 that travelling consisted in regdithe
newspaper and smoking a cigar&tactions specially linked to the range of priviifetoo.

The other poster shows another couple. In this tteege is neither a compartment structure butgusindow

to limit the wagon as place where dreaming is mdy @ossible but wished. A bunch of grapes appears

2 Le CorbusierSur les guatre routes. L automobile. L avion. Lésha. Le chemin de fer. Comment aménager notredeg; Paris, La
Fondation Le Corbusier, Editions Dendel, 1970 [1941 112: «Cette simple transformation technigéeotutionnera I'urbanisme du
fer. Le paysage de purgatoire s’effacera. Maingenpvisages salis, le paysage de purgatoire séeffaMains noires, visages salis,
facades noires, voitures noires, bagages noitsi®noirs, puanteur mélée se soufre, ne selastqu’un souvenirs.

% Jules Janinvoyage de Paris a la mer. Description des villesyrgs, villages et sites sur le parcours du chedeirfer et des bords de la
Seine Orné d’un grand nombre de vignettes dessinédsslieux par Morel-Fatio et Daubigny. De quatagtes et plans gravés par P.
Tardieu, Paris, Ernest Bourdin, Editeur, [18474, p.
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folding table and the woman hold a book that shesdwt read, instead she moves her dreamily siglarts the
window. Jules Janin had also said that everyon&ldoe poet travelling by trafh And this unworried woman,
one hundred years later, exemplified this idea bgeoving the landscape that velocity made to hdee T
characters of these two posters have undergonehthege of public spaces into private when the cetapl
equated between houses and wagons was attainsdnBges keep the same behaviour and feel the sasible
experiences as they were at home. The wagon wasptiteal and sensorial prolongation of the housd, s
houses took part in a great circuit of spatial sunit continuous circulation, what was the illustatof the
rational idea of urbanism. Cities formed by wagams what the Hungarian writer Lajos Zilahy desalibeThe
city on wagong1944) and what the German painter George Grogirs&ussia when he travelled from Berlin to
Moscow after the First World W&r In both cases wagons became the housing solitiooountries
impoverished and devastated by the war. In thesescthe concept of comfortable life, civil well4bgipolicy or
delightful journeys remained very distant. A city evagons implied the real possibility that man dan

simplified, reduced, managed and considered ashaedise.
VI. A HAPPY PLANNING LIFE IN TRAINS

Trains, as housings and other places of transilddoave so many owners as journeys they accongalisbo
they did not let to users develop any kind of propéeeling. From a rationalistic point of view was were
functional places that made possible to rest agaa@omfortably from a geographical point to anothar this
reason architects used the term house ratherhhtiof home. More they looked for names such calhsule,
box, machine, etc. because these revealed cléailyidentification with abstract, useful and notive industrial
and mechanical solutions.

Trains and houses acted as the laboratories whehdegts and decorators displayed theirs expetisnen
simplify art following industrial laws of mass-proction. Or as Wolfgang Schivelbusch asserted, trdneeller
was the object of an industrial process and allupieolstery in the world could not make him forgef®. Like
the industrialization of travelling, housing alsonderwent a similar process of industrialization, of
standardization, in order to present to man safelytions to daily life and where technical progresought out.
The industrialization of the artistic process anadnifestations have remained strongly inracinatetil now in
architectonic and decorative solutions and proposauch minimal, radical rationalism- and all thase
considered the summit of modern life, taste andfodmOn the contrary that was minded as a rightmea to
uniform, to homogenize people in order to offeaiteasy and pleasant life. In changing modern raae gp his
capacity to keep a direct and individual relatioithwart and so his aesthetic experience was cdatraince

machine economy law became the man ordinary Me la

2 |bid., p. 5: «La poésie du dix-neuviéme siécléailt le dire, c’est la vapeur. Autrefois il n"awgiie les vrais poétes pour s aventurer, sur
les ailes de I'imagination, dans les pays inconaugurd”hui, sur les ailes de flamme de la vapeut,le monde est poéte».

28 George GrosaJn si mayor y un no mendvladrid, Mario Munchik Editores, 1998, p. 56.

29 Wolfgang Schivelbushlhe railway journey. The industrialization of timedaspace in the focentury cit., p. 73.
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