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I. Aims and scope of the American Folklife 
Center at the Library of Congress

a. Ongoing programs and projects
b. Overview of collectors and collections in the 

Archive of Folk Culture
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II. Scope of collections

a. Pete and Toshi Seeger collection 

b. Alan Lomax collection 
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and care and management 

a.  September 11 collection – materials and methods
b.  Cataloging and describing collections 

II. Scope of collections 

a. Pete Seeger collection 
b.  Alan Lomax collection 
c.  September 11 collection

I. Aims and scope of the American Folklife Center at the Library of Congress
a. Ongoing programs and projects
b. Overview of collectors and collections 

in the  Archive of Folk Culture



3

IV. Field work  - Issues and Concerns
“The Fieldworker Is/As the First Archivist”

III. Multimedia/multiformat collections and care and management 
a. September 11 collection – materials and methods
b.  Cataloging and describing collections 

II. Scope of collections 
a.  Pete Seeger collection 
b.  Alan Lomax collection 
c.  September 11 collection

I.  Aims and scope of the American Folklife Center 
at the Library of  Congress

a. Ongoing programs and projects
b. Overview of collectors and collections 

in the  Archive of Folk Culture

Jefferson  Building
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Ann Hoog, Curator, September 11 project
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An Act of 
Congress:

“It is 
therefore the 

purpose of 
this act to 
establish 

The American 
Folklife

Center…”
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I

Leadbelly,
Dir: Gordon Parks, 1984
starring Roger Moseley

Bound For Glory,
Dir: Hal Ashby, 1976
starring David Carradine
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• World Intellectual Property Organization
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Blue Ridge Parkway 
Folklife Project
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Part II

Archive of Folk Song, 1928
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John Lomax
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Alan Lomax

John Lomax in the South
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• The Pete & Toshi Seeger
Film Collection
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Alan Lomax

Maria Ribas w/drum
Ibiza, Balearic Islands, July 1952
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Castilla La Mancha, Dec. 1952

Formentera, Balearic Islands, July 1952
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Pais Vasco, July 1952 

Aragon, December 1952 



26

Castilla La Mancha, Dec. 1952 

Alan Lomax recording  at
Fiesta Palma, Mallorca, June 1952

AL recording
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"I saw that in Spain, folklore was not mere fantasy and 
entertainment. Each Spanish village was a self-contained 
cultural system with tradition penetrating every aspect 
of life; and it was this system of traditional, often pagan 
mores, that had been the spiritual armor of the Spanish 
people against the many forms of tyranny imposed upon 
them through the centuries. It was in their inherited 
folklore that the peasants, the fishermen, the muleteers 
and the shepherds I met found their models for that 
noble behavior and that sense of the beautiful which 
made them such satisfactory friends."

Alan Lomax, "Saga of a Folksong Hunter", Hi-Fi Stereo Review, May 1960, p. 45 --- quoted in Judith 
Cohen, “Following Alan Lomax’s Footsteps in Spain,” The Canadian Folk Music BULLETIN de 
musique folklorique canadienne No. 35.3-4 - Fall/Winter 2001/2002
(http://cfmb.icaap.org/content/35.3-4/)

q

The Spanish Recordings
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The Spanish Recordings

The Spanish Recordings
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The Spanish Recordings

The Spanish Recordings
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The Spanish Recordings

….a folklorist in Spain finds 
more than song; 
he makes life-long friendships 
and renews his belief in 
mankind
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III. Archival Collections

September
11th

Documentary
Project
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• Modeled on Alan Lomax’s 1941 call to record 
“man-on-the-street” interviews
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AFC 9/11 Project is one of 
many projects in U.S.

• No central or national collection for  documentation of 
the September 11 terrorist attacks
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• To document responses from around the 
United States

• To document the immediate reactions of 
ordinary citizens
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• Documentary photographs and written 
materials were contributed by AFC Staff

• Only a few significant artifacts, 
including several American flags

• The Library of Congress, in general, 
does not collect three-dimensional 
objects.
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• Mail screening and irradiation for 
anthrax damaged some September 
11 materials

• AFC’s 9/11 Project is a closed 
collection:  the end date for 
submissions was the spring of 2002
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Collection scope and content

• 421 graphic materials (photographs and 
drawings), as well as news clippings

• 400 sound and video recordings that 
contain about 800 interviews written 
narratives, e-mails, and artifacts

Summary: Heather Rodriquez learned about the September 11 attacks at 
a school assembly. At first, she thought it was an accident. The people at 
school packed into the library to watch television and saw the south 
tower of the World Trade Center collapse. Phone circuits were 
overloaded. The unknown was the worst part. Ms. Rodriquez discusses a 
wide range of topics including Flight 587, the Middle East, the Taliban, 
executions, the Afghan-Russian War, 9-11 victims, suspicious people, 
flying, the War on Terror, Usama Bin Laden, Jihad, patriotism, 
militarism, World War I, scapegoats, President Bush, and lessons from 
history.
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• Many were school projects, submitted by 
elementary school students through 
university students, who conducted 
projects during the Fall of 2001.



39

Links to Sept. 11, 2001 
Documentary Materials 

•Early AFC 9/11 Documentation Project websites and Call for donations
http://www.loc.gov/folklife/nineeleven/nineelevenhome.html

•AFC 9/11 Release forms
http://www.loc.gov/folklife/redesign/nineeleven/release1.html

http://www.loc.gov/folklife/nineeleven/release2.html

•American Folklore Center September 11, 2001 Documentary Project 
materials were used as part of the Library of Congress online exhibition for 
September 11, 2001, Witness and Response: 
http://www.loc.gov/exhibits/911/911-folklife.html
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Processing

• Separate materials according to format

• Conserve, house, and number items

Processing decisions

• Processor decided to keep submissions 
from schools and other corporate entities 
together

• Provide geographic access points by state 
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Veteran’s History Project
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Access

• Item level--Microsoft Access database

• Collection level--EAD (Encoded Archival 
Description) Finding Aid

• Collection level--MARC record

Access
MARC record includes:

• Physical description for multi-format 
materials, not just number of containers or 
linear feet

• Enhanced subject access

• Direct links to the EAD Finding Aid, 
online digital presentations, and other 
resources created from the collection
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Subject Access
http://www.afsnet.org/~thesaurus/

• Ethnographic Thesaurus

Joint Project of the American Folklife 
Center, Library of Congress and the 
American Folklore Society

Example

RELIGIOUS DRAMA 

SN: Use for drama associated with religion. 

UF: religious theater 

religious plays 

BT: folk drama 

NT: miracle plays 

passion plays 

RT: ritual drama 

SN: Scope Note to indicate how a term is to be used 

UF: Used For references to indicate synonyms or similar terms not 
chosen 

BT: References to Broader Terms 

NT: References to Narrower Terms 

RT: References to Related Terms 

Practical Cataloging Advice –
LC Prints and Photographs Division

Cataloging and Digitizing Toolbox, Prints and Photographs 
Division, LC     http://www.loc.gov/rr/print/cataloging.html

Includes “Common and Useful Information Elements for 
Cataloging Pictorial Materials,” by Helena Zinkham, June 
2004
http://www.loc.gov/rr/print/tp/Common%20Information%2
0Elements.pdf
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Descriptive Standards
Library of Congress

• Encoded Archival Description (EAD) 
http://www.loc.gov/ead/

• Metadata Object Description Standard (MODS) 
http://www.loc.gov/standards/mods/

• MARC 21 XML Schema (MARCXML) 
http://www.loc.gov/standards/marcxml/

•
Metadata Authority Description Schema (MADS) 
http://www.loc.gov/standards/mads/

Additional Descriptive Standards for 
Ethnographic Materials

• Descriptive Metadata Guidelines for RLG 
Cultural Materials
http://www.rlg.org/en/page.php?Page_I
D=214
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Visual Resources Association
http://www.vraweb.org/

• VRA Cataloguing Cultural Objects (CCO)
Draft 2--now asking for comments on the 
draft
http://www.vraweb.org/CCOweb/

•
MPEG-7 – Online collaborative initiative 
for descriptive scheme focusing on 
multimedia (especially motion) objects 
and files

Fieldworker’s contextual 
data is essential
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IV. Field worker is the first 
archivist

Fieldworker  may document:
- Individual and collective

memories  & stories
- Public event  
- Private function
- Objects
- ??
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*What are your goals for providing access to the 
data? 

*What are your goals for preservation?  

*What is your infrastructure for storing, 
maintaining, amd preserving  the collections? 

- Now and in the future (Are there plans for
expansion? Is the project limited in scope or 
will the collections continue to grow?)

Goals and questions

How can we  best serve users of the 
collections?

Potential users:

Scholars
General public

(online and  in-house)
Participants & their families
Curators and other producers

Audiences
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Fieldworker
The Fieldworker is the First Archivist

- responsibility to your colleagues 

- responsibility to the community 
member or research collaborator

- responsibility to researchers  & 
audiences

- present & future

Technical specifications - the equipment you 
used to record and photograph is important 
to include in your notes--the model name 
and number of the recorder, the camera

Include any technical and environmental 
factors
-- batteries were dying
-- refrigerator or TV in the background
-- extremely windy 



49

Technology is not our friend …

but it doesn’t have to hurt us

Adoption

Reliability

Compatibility

Transparency
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Techniques and technologies

Practice

What to do about equipment?

Digital basics

Solid State recorder (removable 
flash card, microphones, cables, 
headphones)

Single Lens reflex camera

(variety of lenses for close-up and 
long-range documentation)

Video camera for both audio and 
motion (can capture individual 
frames for still images)

Analog basics

Cassette recorder for audio 
(microphones, cables, headphones)

Single Lens reflex camera (variety of 
lenses for close-up and long-range 
documentation) 

Video camera for both audio and 
motion (can capture individual 
frames for still images)
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Digital

-New recording formats 
promise more than they can 
deliver - what is meant by 
“professional recording 
quality”?

-Stability of media - CD-R, 
flash cards - is under question

-Some formats - Minidisk - use 
proprietary compression 
formulas for encoding their 
data

- How do you off-load data -
digital images, audio 
recordings in the field?

-Will there be technical 
support for the equipment  in 
future?

Analog

-Cassette players and tapes are 
still being manufactured, but 
for how long?

-Manual mechanical cameras 
are reliable, work in adverse 
conditions

-35 mm film is being phased 
out by manufacturers

- There are still technical 
facilities for repair and 
maintenance

Digital reformatting
-Make a preservation copy right away 
-Store originals and copies in different 
locations
-Make copies on dedicated drives and tape 
drives
-CDs and DVDs  are not proven archival 
storage media - playback, and production use 
OK

uncompressed digital copy = master 
copy (highest quality)

compressed digital copy, created from 
master copy = access copies
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Analog to digital conversion -

Anal- AFC master copies derived from digitizing
audio-

uncompressed .wav files— 96 kHz or 96,000 
samples per second / turns continuous wave into 

series of dots

— 96 kHz or 96,000 samples per second 

— 24 bit word depth - a bit is used to represent the   
precision    of the sample, and is also a measure of 
dynamic range (calculated  exponentially; each bit more 
doubles the amount); the higher  number allows for 
fewer errors

AFC master for images - .tiff format or RAW if 
software and storage space permitting

Analog to digital conversion -
- DO NOT  use the built-in sound card on a computer to 

merely plug in your cassette player and ‘digitize’

- DO use an external A to D converter

- DO make sure your tape  machine has been cleaned 
and is optimized for playback

- If you have access to one, use a digital camera back to 
make high-resolution image files

- If not, DO use a dedicated flatbed scanner for prints 
and a transparency/scanner for images
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Online Resources
“Creating Digital Resources for the Visual Arts: Standards and Good Practice”
(a TASI resource)
http://vads.ahds.ac.uk/guides/creating_guide/contents.html

“Best Practices for Digital Archiving: A Life Cycle Management Approach”
http://www.dlib.org/dlib/january00/01hodge.html

“Digitization Resources “(Colorado Digitization  Program)
http://www.cdpheritage.org/resource/index.html

Includes link to page with funding resources list
“NARA Guidelines for Digitizing Archival Materials for Electronic Access”
http://www.archives.gov/research_room/arc/arc_info/guidelines_for_digitizng_archival_mat
erials.pdf

“Technical Advisory Service for Images”
(publicly funded UK organization)
http://www.tasi.ac.uk/resources/funding.html

Errors may be introduced into the data when transferring or writing to 
optical media  by:

•Improperly manufactured disks 



54

IASA link

Digital versus analog

www.iasa-web.org
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